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Many years ago, one of my beadwork mentors and friend, Richard Green (author of “Gifts of Sun 

and Stars” among other books and articles about beadwork) told me that he saw me making 

peaked caps.  He had been kindly sending me photos and information about peaked caps for a 

very long time, but I thought that creating such an incredible thing was way beyond my skills 

and knowledge.  But a seed was planted and continued to grow through the years. I continued 

working on other beadwork projects, especially Wabanaki style beaded purses, which led me to 

the Abbe Museum in Maine and to the artist and collector, Gerry Biron (author of “A Cherished 

Curiosity” and an invaluable blog entitled “Historic Iroquois and Wabanaki Beadwork”  

(www.iroquoisbeadwork.blogspot.com). Gerry had loaned the Abbe an extensive collection of 

Wabanaki and Iroquois beaded purses and after I saw that exhibit, I was hooked!  Gerry also 

became a mentor and friend.  Things came together when I made a couple of peaked caps for 

Gerry and I started taking on commissioned peaked caps. I made a short YouTube video about 

how to make a peaked cap and also made instructions and patterns available for free download 

on my website (www.RhondaBesaw.com).  I then went on to teach a few folks how to make 

peaked caps, which was immensely gratifying. 

Now in this age of technology, the ability to reach many and share is a wonderful thing. I’ve 

heard from people all over Canada and the US as they told me about their progress on making 

peaked caps from my instructions and patterns.  Grandmothers on small rural Native 

communities, reservations and reserves took the patterns and taught their grandchildren, men and 

women started sewing and beading these caps. This news filled me with joy and gratitude. 

People sent me pictures of their peaked caps and kept me updated on their progress.  To play a 

small part in this revival of Wabanaki style peaked caps makes my heart soar. 

I don’t profess to be an expert regarding peaked caps. I only know what I know and strive to 

learn more. I am willing to share what I know and perhaps you also can add to the knowledge 

and wonder of these carriers of history and spirit, Wabanaki peaked caps. 

Use these teaching plans as you wish. You may find you have a better or different way of 

teaching.  Use your own skills in bringing the teaching forward with your own strengths and 

knowledge in your own community. Perhaps there is an Elder or two who has been waiting for 

this moment to share with you their remembrance of peaked caps. The important thing is to make 

a peaked cap. Modern or traditional, it’s all good, as they all 

carry a collective memory in our histories. 

My only request is that I be credited for my work here.  If 

you want to put a little tobacco down for me now and then, 

that would be a good thing. 

Rhonda Besaw (Bisson) 

Canadian metis/Abenaki 

Whitefield, NH 
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TIPS FOR TEACHERS 

PEAKED CAP CLASSES 

I allow 2 months for class time, scheduled over 4 classes.  

I found 10 students to be a manageable number. 15 would be the largest number of students that 

I would recommend. They should know how to bead. 

I find it helpful to get the class participants email addresses.  I send group emails to advise them 

of class scheduling and expectations.  This also was helpful in allowing class members to ask 

questions anytime. 

Have a full sized peaked cap pattern available to the class. You can cut it out of paper or 

cardboard.  Some folks may not be comfortable converting the small scaled to size pattern to real 

size by themselves.  The pattern labeled “Abenaki” is suitable for the Passamaquoddy, Penobscot 

and Maliseet too.  Some peaked caps in Abenaki style may also have a slit up the back (about 3 

or 4 inches).  

Bring copies of the written instructions to class in case some people don’t have a 

printer/computer. 

Bring a clock, stopwatch and calculator. 

Bring an iron, ironing board, small plastic baggies and spray starch 

I offer a door prize at the first class, usually some beads. 

If you can, it might be helpful for you to provide the wool. The proper wool weight is 18 ounces, 

also known as “suit weight”.  My instructions say “medium weight” and I have found that 

students show up sometimes with very thin wool or even a polyester wool blend (which doesn’t 

work well at all) 

This is where I get my wool: 
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Dear Teachers of Peaked Caps 

You might be fortunate enough to already have a group of students in mind to fill your class.  In 

case you don’t, here is a SAMPLE EMAIL that you can use to potentially interest people in 

taking the class: 

PEAKED CAP CLASS-PLEASE SHARE 

 

 

I am writing to you folks who have expressed an interest in learning more about the material 

culture of the Wabanaki, specifically clothing/regalia. 

I am offering a class on the making of a peaked cap, also known as a hood.  Such peaked caps 

were made by the Wabanaki people (Penobscot, Passamaquoddy, Mi’kmaq, Maliseet and 

Abenaki).  Early peaked caps were made of rolled up birch bark, useful for keeping the rain off 

one’s head.  Later, in the 1800’s, these caps were made from trade wool, glass seed beads and 

silk ribbon, beautifully decorated with floral and double curve designs.  These peaked caps have 

become quite rare. For example, to the left is a modern day Mi’kmaq style peaked cap made by 

Rhonda Besaw for noted poet Alice Azure, in the middle is a historical Maliseet peaked cap and 

at the right is a historical Penobscot peaked cap. 

My hope is to help in the revival of these peaked caps, for they indeed are one of the jewels of 

Wabanaki culture.  We will not be making a strict historical reproduction of these old peaked 

caps.  Although we will use the shape of the old peaked caps, you will decorate them in a way 

that pleases you.  You will develop your own beadwork designs, choose your own colors of wool 

and ribbon.  If you need help with a beadwork design, I can give you some ideas. 
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Because each hood will be unique to YOU, materials will not be provided.  You will be given a 

materials list, and I’ll be glad to help you track down whatever you might need.  Some beading 

experience is required.  Even if you can do a simple beadwork applique stitch, that is fine. 

Since these peaked caps incorporate a lot of beadwork, we will spread 4 classes out over time. 

This will allow you time to do some of your beadwork outside of class, till we meet again for the 

next step.  By the end of those 4 classes, you will have completed a beaded peaked cap, with 

ribbon work and lined with cotton fabric.  I will help you throughout the process, whether in 

class or outside of class.  You may reach me through email or phone. 

In order for these classes to happen, I must have at least 10 people committed to the class. Class 

size will be limited to no more than 15.  

I would ask that you also email me so I can establish an email connection with you, as I will 

provide written instructions and a pattern before the class. (teachers: you can send the students to 

my website www.RhondaBesaw.com or download the patterns and instructions yourself from 

there and include them in an email attachment to the students) 

I hope to see you soon and together we will create a beautiful peaked cap! 

(Teacher, here you can include information on where the class would be held, how to sign up 

and the cost, if any) 

______________________________________________________________________________ 

 

 (To follow is an email that I send out about two weeks before the first class. Feel free to 

change this to suit you and your class) 

  Kwai Nedoba (hello Friends) 

 

Thank you for your interest in making a beaded Wabanaki/Mi’kmaq style peaked cap, also 

called a "hood"! Very exciting! I am so very glad that there was enough interest to bring a 

class together! If I have missed anybody on this email list, let me know. 

For those of you that do not already have the materials list, the pattern and written 

instructions, you can find them at www.RhondaBesaw.com. I will also have printed 

instructions and patterns available at the first class. 

Please note: clarification regarding the type of wool you should get is 18 ounce (also 

known as “suit weight” wool). It should be 100% wool, not wool/polyester blend. 

All the hoods that we make in class will be unique and perhaps even meaningful to you. 

You will pick out your own colors of wool, fabric, beads and ribbon, and your own 

beadwork design. Since all the hoods will be different, materials are not included. BUT, if 

http://www.rhondabesaw.com/
http://www.rhondabesaw.com/
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you need anything that you can't get, please let me know, and I will help you in getting it. Any 

questions about materials, ask me now, so you will have plenty of time to obtain them. 

If you do not feel comfortable attempting to cut out your pattern from the scaled down one 

in the on line instructions, that's ok as I will bring life size ones to the class and you can 

use them. 

Here is our schedule: 

First class 10:00AM to 3:00PM. We will break at 12:00 PM to 1:00PM for lunch. I will 

plan on staying till 3:00PM. You are not required to stay that long, just stay as long as 

you need. Class will be flexible as we can make it, so everyone will receive all of the help 

they need to get started on their hood. 

At this first class we will: 

1. Review what you have brought for materials (have you got everything you need to 

complete the project?) (Need any help?) 
2. Cut out the peaked cap (2 pieces of wool),baste or glue together 
3. Share your beadwork design with the class (or your idea for a design) why did 

you choose this design? 
4. draw or transfer or trace your design onto the wool 
5. I'll show you how to estimate how much time it will take you to bead 

your design.                   Start beading! 

6. Homework time! Bead, bead, bead! 

  
Second Class (will be scheduled about one month after the first class) 10:00-3:00PM 

 
Your beading on the main part of the hood will be done, or almost done. We will add ribbon 

and you may do beadwork along the ribbon.  More homework! 

 
Third Class (will be scheduled about 2 weeks after the second class) 10:00-3:00PM 

 
Your beadwork on the main part of the hood is done! We will line the hood with cotton 

fabric and add edge ribbon.  You may do beadwork along the ribbon, or even do edge 

beadwork on the ribbon itself!  More homework! 

 
Fourth Class (will be scheduled about 2 weeks after the third class) 10:00-3:00PM 

 
We will sew the sides of the peaked cap together and add ribbon to cover the seam.  Once 

this is done, you may consider your peaked cap done, or you can add more beadwork along 

this ribbon. 

 

In the coming days, I’ll send you more information about peaked caps, some interesting 

photos of peaked caps and beadwork design ideas.  And anything else I think of…or you 

think of? 
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Any questions, suggestions, just let me know.  I will do anything I can to help you succeed in 

this undertaking.  My contact information is as follows:________________ 

 

___________________________________________________________________ 

LESSON PLAN FOR TEACHERS 

PEAKED CAP FIRST CLASS 10:00AM to 3:00PM 

Please feel free to change or use these lesson plans as you wish. 

INTRODUCTION AND HOUSEKEEPING ITEMS 

(Teachers: Have a clock/stopwatch/calculator available) 

(Announce whether recording of classes are allowed. I customarily do not allow any recording 

devices. Beadwork designs may be specific to certain families. Beadwork designs may be private 

to an individual. I believe certain beadwork designs to contain 

medicine and are a sacred thing) 

Introduce yourself.  I say something along these lines “Thank 

you for being a part of the revival of this important piece of our 

material culture.  Peaked caps are one of the jewels in our 

history and are rarely seen or made today.”  

Announce where the bathrooms are. 

Break at 11:00AM     Lunch 12:00 to 1:00PM 

(above Passamaquoddy Woman wearing peaked cap)     

Afternoon session 1:00 to 3:00PM/flexible (they can leave when they feel they are ready) 

Announce the date and time of the next class (schedule about one month from this first class) 

 

OUTLINE: 

1. Introductions all around….tell us a little about yourself and why you are interested in 

making a peaked cap? (teacher: if you are offering a door prize, have people put their 

name in a cup or box for the drawing after morning break. I find having a door prize 

“breaks the ice” and  gets the group talking) 

 

2. HISTORY AND EXAMPLES OF PEAKED CAPS 
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I refer to the book “Uncommon Threads” by Bruce Bourque and Laureen Labar. I share a 

lithograph from this book of a Basque woman wearing a peaked cap. Quoted from the book page 

102: “Another account of Abenaki women visiting Montreal in 1730 may also refer to decorated 

peaked caps: “The Abenakis enclose their heads in a small cap embroidered with beads or 

ornamental with brocade”. “Finally, circa 1750, the noted Swedish naturalist Peter Kalm vividly 

described Abenaki women at Montreal with “their funnel shaped caps, trimmed on the outside 

with white glass beads.” From page 100 “Another description of Micmac women…The women 

wore a high pointed cap of blue cloth, often ornamented with scarlet cloth and white beads”.  

Page 107 “Silas T. Rand, a long time Protestant missionary to the Micmacs, probably recorded 

daily reality in 1882: “I cannot remember when I have seen the old peaked cap on an Indian 

woman’s head…” 

3. Pass around photos of examples of peaked caps, old and new (to be found at the end 

of this document): 

 

      The birch bark cap documented by Frank Speck 

      Maliseet hood 

      Penobscot hood 

      Mi’kmaq hood 

      Modern day hood from Wandering Bull (and 2 on the cover of this lesson plan) 

 

4. Does everyone have written instructions?  Anyone need beading basics? (note this is 

not specifically a beading class and it’s best that students have some understanding of  

how to do beadwork)  You can also refer to separate instructions on how to bead 

available at (coming soon!  www.RhondaBesaw.com. These instructions also explain how 

to transfer bead designs onto the wool. 

Announce: today we will: 

1. Cut pattern out of wool (2 identical pieces) 

2. Glue the two pieces together 

3. Apply beadwork design 

4. Start beading 

 

1. Using the pattern, cut peaked cap out of wool (2 identical size pieces) (using 2 pieces 

stabilizes the beadwork and allows the peak to stand up straight). If using very thin wool, 

you may have to use three pieces to give it the proper weight. Wool may have to be 

ironed to smooth it out.  Take the paper or cardboard pattern, draw around it with chalk 

or a marking pen (both pieces) and cut. 

2. Lightly glue or baste the 2 pieces together. 

http://www.rhondabesaw.com/
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3. TIME FOR A TEST 

 

Students need to be realistic regarding the amount of time it takes to do good beadwork. 

The main part of their beadwork design should be done by the next class in about one 

month.  Have each student take a piece of scrap wool and whatever beads they might be 

using.  Do a knot on the back, bring the needle up and have them bead for one minute.  

Multiply out how many inches of beadwork in the piece times how long it takes to do one 

inch of beadwork. Discuss their design choices. Perhaps some changes in designs are in 

order? (For inspiration and ideas, refer to photos of peaked caps, Jennifer Neptune’s short 

paper on beadwork medicine plant designs, images of line drawings of beaded florals and 

the book Wapikwaniy by Gregory Schofield and Amy Briley) (all found at the end of this 

document) 

 

4. Assess needs of student: have each speak about their design, ideas, questions? 

 

5. Show/explain Saral transfer paper, other tracing papers, chalk pencils, water soluble pens, 

the other option of drawing the design on paper and gluing it to the wool and beading 

over the paper pattern.  Assist in development of designs and transferring the designs to 

the wool. (this information will be available soon in separate beadwork instructions at 

www.RhondaBesaw.com) 

 

 

6. Show examples of size 10 or 11 Czech beads, silk ribbon, give suggestions where they 

can obtain materials. I bring bead and supply catalogs to the class so they can see what is 

available and where. 

 

HOMEWORK  

Complete main portion of beadwork design by next class (in about one month) 

If they also want to do edging beadwork, have them consider what color beads will be needed 

and they should get them. They should also think about whether they will be doing beadwork 

along the ribbon that will be going up the middle of the peaked cap and along the sides. Do they 

want to do this? If so, what manner? Solid beaded line?  Skipped beads ? twisted rope technique?  

ANNOUNCEMENT TO STUDENTS: MATERIALS NEEDED FOR SECOND CLASS 

If they feel comfortable applying spray starch and ironing their ribbon before class, they should 

do so. (have an iron, spray starch and ironing board available at next class)(ironing and 

applying spray starch to the ribbon makes it easier to work with) 

http://www.rhondabesaw.com/
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Ribbon 

Fine pins 

Sewing needles 

Fray check (stops the cut edges of ribbon from fraying) 

Sewing thread to match the ribbon 

Hand cream (rough hands and fingernails may catch on fine silk ribbon) 

______________________________________________________________________________ 

LESSON PLAN FOR TEACHERS 

PEAKED CAP SECOND CLASS 10:00AM to 3:00PM 

(This is the email that I send about a week before the second class. Feel free to change this 

to suit you and your class) 

Hello!  Hard to believe that it is almost time for our second class!  Class will be on 

______________ _____________ at __________________________.  Class will start at 

10:00AM, and as before, I will plan on staying till 3:00PM.  You may leave whenever you feel 

comfortable with what we will be doing in this class…..which will be applying ribbon along the 

back middle portion of your hood. 

So, do not fear, you will still have time after this class to continue to work on your beadwork, if 

you need to….but by the third class on __________________, you should plan on having your 

beadwork all done on the main portion of the hood. 

Please bring to this second class: 

1. Silk ribbon (if you are using 5/8 inch wide for the entire hood, 3 and one half yards is 

plenty).  Since some of you might need some wider ribbon for the sides of your hood (to 

allow for the layers of wool), you may want to get a yard of 5/8 inch wide for the middle 

back, and a couple of yards of 1 inch wide (or even a little wider) for the sides.  But note 

for this class, you only need enough ribbon to go up the middle back and front of the 

hood.  The sides we will do later. 

Please note, I have you get more than enough ribbon, in case, horrors of horrors, you MELT or 

BURN your ribbon while ironing it. 

2. Can of spray starch 

3. Fine pins 

4. Sewing needles 

5. Sewing thread to match your ribbon (not beading thread) 

6. Fray check (available at sewing stores or Walmart 

7. Hand cream and/or nice hands free of hangnails or jagged fingernails 
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If you want to be brave and try spray starching and ironing about a yard of your 5/8 inch wide 

ribbon and ironing it at home, feel free….otherwise we will do it at the class. 

______________________________________________________________________________ 

LESSON PLAN FOR TEACHERS 

SECOND CLASS 

 

Follow the written instructions for pinning and 

sewing the ribbon onto the middle back of the 

peaked cap. Here are pictures of how it will look.  If 

they want to do beadwork on or along this ribbon, 

now is the time to do it. 

A good stitch to use is the blind hem stitch to sew 

the ribbon down the middle of the peaked cap 
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ANNOUNCEMENT FOR THE NEXT CLASS IN TWO WEEKS: Remind students to bring 

their cotton fabric for lining the peaked cap, ribbon to cover the edges of the peaked cap, needle 

and thread for sewing. Teacher remember to bring iron, ironing board and spray starch. 

_____________________________________________________________________________________ 

LESSON PLAN FOR TEACHERS 

PEAKED CAP THIRD CLASS 10:00AM to 3:00PM 

 

Note Teachers: this third class would be scheduled about two weeks after the second class. 

 

By this third class, the students should have all their beadwork done on the main part of their 

peaked cap. 

 

In this class, students will be lining their peaked cap with cotton fabric and adding ribbon 

along the edges (refer to written instructions).  Here are some photos to show you how it will 

look. The blind hem stitch works well for sewing the cotton lining to the wool peaked cap. 
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LESSON PLAN FOR TEACHERS 

FOURTH CLASS/LAST CLASS 10:00AM to 3:00PM 

 

This last class should be scheduled about 2 weeks from the third class. I send an email about 

a week before the last class to let the students know that all their side ribbon should be sewn 

on by the time we meet. I advise them at this class we will be sewing the peaked cap together 

and will be sewing the ribbon down the front to cover the seam. Then the peaked cap is 

DONE! 

 

Follow the written instructions for sewing the peaked cap together and sewing the remaining 

ribbon to cover the seam. They can do beadwork along the ribbon if they wish, and/or do 

three bead edging along the bottom and sides.  

 

   Here is the sewing stitch that can be used to sew the peaked cap together:

 
                                                                                                         

 

 

Pictures of the peak of the cap and of a student sewing the peak: 
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Birchbark cap documented by Frank 

Speck 

           

Modern Abenaki man                                         illustration by Michael Johnson        
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PENOBSCOT PEAKED CAP 
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MI’KMAQ PEAKED CAP 
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MALISEET PEAKED CAPS 
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Women’s Hoods by Wandering Bull.com 

 

Women’s Hoods 

Much has been written about the peaked caps – also known as hoods – that are worn by 
the Wabanaki people.  Bruce Bourque and Laureen LaBar present illustrations of several of 
these hoods in their book “Uncommon Threads: Wabanaki Textiles, Clothing, and 
Costume”.  But what are they?  First, we need to understand that Wabanaki Hoods were 
worn by both men and women.  In this article, we will explore the 
women’s peaked hood. 

Traditionally, these hoods draped down over the shoulders.  Only 
women wear these hoods.  Interestingly, people in cultures 
besides the Wabanaki wear similar headwear.  In Spain, secret 
religious societies wear large peaked hoods during the week before 
Easter.  In the Basque country, between France and Spain, women 
also wear a headdress similar to Wabanaki women. 

We occasionally see these Hoods at Powwows in the Northeast today.  When we do see 
them, they are made of wool.  Typically they have a cotton lining and feature beautiful and 
elaborate beadwork. 

Prior to contact, Native Americans in the Northeast made their Hoods with birch bark or 
leather. But few examples of Wabanaki peaked hoods made with either of these materials 
exist today.  Post-contact, Europeans traded cloth to the Native Americans in exchange for 
furs. Thus, from that point on, garments made from wool or cotton fabric became an 
essential commodity.  

Examples of Women’s Hoods 

Pictured here is an example of a Wabanaki hood worn by a Mi’kmaw woman from of Nova 
Scotia. This drawing was made in the mid-19th century.[1] 

An observation has been made that when the Wabanaki people lived in round houses 
(wigwams) their designs were more geometric.  After they moved into more squared homes, 
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their designs became more rounded – like the Double Curve 
motif.  They incorporated these designs into their decorations of 
Women’s Hoods. 

Another woman’s Hood from the mid-1800s incorporates Glass 
Seed Beads, Ribbons, and Ostrich feathers in its design.  This 
clearly demonstrates the influence of European culture on Native 
American communities.  This Hood is housed at the Fenimore Art 
Museum in New York (photograph by Richard Walker).[2] 

Our last example of a Wabanaki Hood is contemporary.  It comes 
to us from Abenaki artist Rhonda Besaw.  Her creations clearly demonstrate the adaptability 
and resilience of the Wabanaki people.  Her design includes the Double Curved motif as 
well as flowers. 

[3]  

[1] Library and Archives Canada 

[2] Imam Museum.org 

[3] Photo courtesy of Rhonda Besaw. 

By Jo-Ann Belanger 

______________________________________________________________________________ 

DOCUMENTATION OF A MI’KMAQ HOOD: 

http://ralphtcoefoundation.org/Detailed/78.html 

Mic'kmaq Woman's Hood 

http://www.collectionscanada.gc.ca/pam_archives/public_mikan/index.php?fuseaction=genitem.displayItem&lang=eng&rec_nbr=2884766&rec_nbr_list=2884766
http://www.collectionscanada.gc.ca/pam_archives/public_mikan/index.php?fuseaction=genitem.displayItem&lang=eng&rec_nbr=2884766&rec_nbr_list=2884766
http://www.imamuseum.org/sites/default/files/imagecache/3_column/attachments/Woman%27s-Hood_0.jpg
http://www.imamuseum.org/sites/default/files/imagecache/3_column/attachments/Woman%27s-Hood_0.jpg
http://ralphtcoefoundation.org/Detailed/78.html
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RTCFA No. NA1077 

Mic'kmaq Woman's Hood 

Artist: Unknown 

Wool cloth, glass beads, silk ribbon, 6.75 x 8.5 in (17.2 x 21.6 cm). 

 

Geographic Location: Nova Scotia 

Region: Northeast 

 

Description: Inhabiting North America’s northeastern reaches, the Mi’kmaq were 

among the first tribes to come into contact with Europeans in the early seventeenth 

century. French nuns brought Venetian glass beads, which could be easily applied to 
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trade-cloth garments. These garments began to replace skin clothing and birch bark 

accessories decorated with quillwork. By the eighteenth century, a second flowering of 

Mi’kmaq decorative arts took form in collars, moccasins, men’s coats, and traditional 

women’s conical hoods decorated with fine beadwork. English explorers first described 

women's Mi’kmaq hoods of this type in the 17th century, yet few have survived because 

they were made of fragile materials. Decorative silk ribbons, highlighted with white 

beads, can be found along the edging and down the center of the hood. The double-curve 

motifs are typical and probably derive from ancient Mi’kmaq art. The exact meaning of 

the double-curved motif that decorates the surface of the hood is not certain; it may be a 

protective element, or refer to flowers or vines.  

 

*Coe's wrote:* "These women’s hoods derive in general from the shape of Breton head 

coverings which were used on special occasions such as a /*Pardon*/. They are 

generally thought to be among the most beautiful of maritime Indian apparel and, like 

this one, are customarily beaded on each side by C-scroll (or double curved) elements, 

sometimes partially open as in the back of the hood seen here, which gives a more scroll-

like effect, and also closed as in the front register of this example. Earlier examples tend 

to lack the interior, colored wheel and petal-like embellishments that are abundant 

within the larger, scroll design compartments, and give an aura of additional gaiety to 

the celebratory effect. There is some argument as to exact date of a piece like this one as 

it is difficult to correlate the exact progression of simplicity to elaboration among 

Micmac women’s taste preferences, or, to know how the progression of what was in or 

out of fashion varied among different Micmac groups. Two caps, placed side by side in 

Ruth Holmes Whitehead’s monograph /*Elitekey: MicMac Material Culture from 1600 

AD to the Present*/, show the alpha and omega of these caps. The one on the left is 

elemental in its simplicity and is dated c. 1770-1790. The other, on the right, evidently 

known to have been made in 1909, has the additional bells and whistles of floral-like 

elaboration. Our example comes somewhere in-between, but closer to the side of 

elaboration. From the collector’s point of view, these elegant peaked caps, among the 

most beautiful and sentient productions of all Micmac women, are very much sought 

after because they rarely occur except in museums. I know of only two that have been 

sold within my collecting experience—one of these is in the Thaw Collection at 

Cooperstown (T291), and is dated c. 1870. It has a less developed elaboration than the 

present example, and therefore it would be tempting to date it somewhat earlier, c. 

1860. At any rate, in today’s competitive American Indian collecting world, one cannot 

afford to be overly concerned with inner details versus outer concepts of design, as long 

as the core is good, solid, and exemplary." March 3, 2004 
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MEANING CONTAINED IN “SPIDER HOOD” BY RHONDA BESAW 
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